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empty, I think of the cigarette-box and the table on which
it lies, I then go to the table, and get the cigarette. There
is a chain of images here, mainly visual, leading from the
imagined satisfaction of smoking to the actual satis-
faction. The conscious images are likely to be faint and
evanescent, the whole process approaching the automatic.
There is no enrichment of one image by another: the
images are altogether subsidiary, and might perhaps be
dispensed with. From the practical point of view, it may
well be that images are, as Dr Richards is inclined to think
them, 'luxury products'; and this is more certainly true
as regards their sensory quality.

But then, from the practical point of view, poetry itself
may be considered a luxury product and, that being so,
we ought not to be surprised if we find that vivid imagery
is among its essential requirements- The poet of vivid
imagery delights in his images and their sensory quality.
He is not hurrying on to action; his objective is not action,
but what may best be described as an experience growing
completion. So he does not discard his images by the
way,, but develops them in their sensory quality, so as
to enrich one another and also to combine with all kinds
of other elements into an intricate harmony:

Life is the rose's                 yet              ;

The reading of an ever-changing tale;
The                       of a maiden's veil;

A                          in                      air;

A                                           griif or

tfm                           of an elm.1

1 Keats,         gnai